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NHAN HIEU MOT SO VAN BE TRONG LGI CA KHUC “BOLERO”
VIET NAM QUA LY THUYET MA HOA/GIAI MA
CUA STUART HALL

Truong Van Minh'

Tém tat: Trong nhitng ndm gén day, doi séng &m nhac tai Viét Nam cé nhiéu chuyén bién theo huéng
I4y céng chiing lam trung tam véi sw ra doi ctia nhiéu thé loai nhac tiép bién tir nén céng nghiép 4m nhac
thé gici. Bén canh d6, mét hién twong &m nhac néi Ién gay nhiéu tranh luan trong gidi nghé thuat ciing
nhw céng chung @&m nhac la sw tré lai cua cac ca khic theo diéu thirc “Bolero” va “Slow Rock” dwoc sang
tac triréc ndm 1975 & mién Nam Viét Nam cho tang I6p binh dén, nay duwoc goi chung la “nhac Bolero”. B
qua khia canh giai diéu, bai viét nay ban vé su tiép nhan cta coéng ching Viét Nam hién nay déi véi loai
nhac nay & khia canh ca tir ma “Ly thuyét céng ching chd déng” véi mé hinh M& héa/Gidi ma
(Encoding/Decoding) ctia Stuart Hall sé gitip lam séng té mét s6 van dé dang duwoc tranh luén.
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Trwong Van Minh: Identifying issues in the lyrics of the Vietnamese “Bolero” songs
based on the coding/decoding theory of Stuart Hall

Recent years have witnessed the developments in the musical life in Vietnam which is characterized
with the audience - centered trend and introduction of many types of music derived from the world music
industry. In addition, the return of "Bolero" and "Slow Rock" songs which were composed before 1975 in
the South of Vietham for commoners classes, now referred to as "Bolero music" becomes a controversial
musical “phenomenon”, resulting in arguments among the art circle and the public. This article does not
focus on melody but the audience’s current acceptance of this type of music regarding lyrics. “Theory of
Active Audience” with Stuart Hall’ s Encoding / Decoding model will help clarify some arguing issues.
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